
 



Friday 5th May 

MB0302, Minerva Building, University of Lincoln, LN6 7TS 
 
0.45-11.15 – Welcome 

11.15-1.00 – Panel 1 

Jane Frances Dunlop       Weaving a collapsed network: feminist approaches to 
sound in hurl outward at a certain pace 

Natalie Hyacinth       …+Beat+…InterruPteD… 

Patricia Alessandrini    Parlour Sounds: a case study in enacting feminist-
informed paradigms of sonic arts practice (skype) 

1.00-1.45 – Lunch 

1.45-3.45 – Standpoint papers 

Mariana Bahia    Mobile Voice Recordings as a Way for Re-Appropriation and 
Re-Signification of Space  

Jo Norcup    Geography Workshop: radio production and the series Er Outdoors 

Laura Gracia    Sound – Body – Gender 

Marlo De Lara   Solidarity with Sonic Sisters: Tales of Acrimony in Resistance 



Natasha Lall   Tired Brown Girls in the Club 

Tina Krekels   Performance Reading 

3.45-4.15 – Coffee break  

4.15-5.15 – Keynote 

Frances Morgan  Cyberfeminist Traces in the Histories of Electronic Music and 
Sound 

5.15-5.30 Closing discussion 

6.45-9.30 ESP#3: Sonic Cyberfeminisms 

Anuka Ramischwili-Schäfer  lap(se) 

Ingrid Lee                      Two Lectures on Loss, Noise, and Xenogenesis 
 

Amble Skuse                   Balancing Act 

OFFAL                           OFFAL Command Line 

Robin Buckley                  Queer Plastic 

Laura Gracia                Solarizer (please note: includes strobe lighting)  

Louise Lawlor (installation)       Tentacular Voice 



 



Saturday 6th May 

MB0302, Minerva Building, University of Lincoln, LN6 7TS 

 

9.30-9.45 – Welcome 

9.45-10.45 Workshops 

Marlo de Lara Sounding Personal Narratives (MC3133) 

Rebecca Lee The Technology of Listening (MB202) 

Stine Kloster Where does the Body End?  (MC3107) 

10.50 -12.30 –  Panel 2 

Shanti Suki Osman   Voicing up 

Maria Murphy   Laurie Anderson, Her Clone, and Sonic Technologies of 
Reproduction 

Cathy Lane    Women as Animal, Women as Alien: Reclaiming Women’s 
Demonic Voices      

 12.30-1.15 Lunch  

  



1.15- 2.45 – Panel 3 

Paul Rekret  Production, Reproduction and the Contemporary Popular Musical 
Imaginary  

Miranda Iossifidis    Precarious labour and audiovisual work 

Asha Tamirisa    Integrated Circuits: Negotiating Cultural Production in 
Electronic Sound with Histories of Racialized Labor in Electronics Manufacturing 
(skype) 

2.45-3.15 – Coffee break  

3.15 – 4.45 – Panel 4 

Maren Haffke  “Datastreams” and Singing Sirens – The Feminine and the 
Analogue in German Materialist Media Theory 

Adam Harper  Elysia Crampton: Geologies of Identity, Geologies of Sound 

Mollie Zhang  Sonic Fictions and Feminisms: Mobilizing Worlding in 
Contemporary Electronic Music 

4.45-5.30 closing discussion 

 

 

 



Abstracts 

Panel 1   
Jane Frances Dunlop - Weaving a collapsed network: feminist approaches 
to sound in hurl outward at a certain pace 
There is the obsessive, addictive quality to spinning yarn and the weaving of 
cloth; a temptation to get fixated and locked into processes which run away with 
themselves and those drawn into them. (from Sadie Plant's Zeros + Ones, 1998) 
 

This presentation will explore ‘weaving’ as a valuable model-metaphor for 
approaching feminist epistemologies and practices situated on the internet. It 
will focus on the methods and results from my own practice, considering how 
metaphors and models associated with weaving provide a method that 
addresses the many intersecting concerns of a (cyber)feminist approach. To do 
so, I will look specifically at the soundscape I created as part of my installation 
hurl outward at a certain pace (2016). hurl outward at a certain pace was a site-
specific installation created for real and virtual places focusing on the small, 
mundane ecology one person makes with themselves through the internet. It 
was commissioned by the Brighton Digital Festival and DRHA2016. Through an 
analysis of hurl outward at a certain pace, I will argue that thinking sound 
through textile enables a boarder understanding of how sonic practices 
constitute unique approaches to contemporary cyberfeminisms. hurl outward at 
a certain pace exemplifies how sound can be used to trace and contain 
‘muddles and tangles’, after Donna Haraway, of digital (spaces) and our 
interactions in them. Key to a constructive (cyber)feminist project is attention to 
the epistemological possibilities and challenges that artistic inventions provide. 
Through a discussion of the processes surrounding the creating and 
presentation of hurl outward at a certain pace, I aim to demonstrate how a 
feminist epistemology can be generated through sound’s ability to both 
represent and capture the entangled sites of a postdigital contemporary 
moment. 
 
 
 
 



Natalie Hyacinth - ...+Beat+…InterruPteD… 
*** 

In this talk I attempt 2…conceptually…Destruct the +Beat+ ;;; 
…My aim will be 2 methodically…Uncover&Excavate…Destroy&Implode… 

...gendered Constraints of...+Beat+”Making”,,,+Beat+”Scenes”& 
HipHop”+Beat+ Production… 

…across the Broad&Defining Spectrum of ”ElectronicMusic”. 
…Thru close Analytical(Re)Interpretation & a Live MPC (Re)Creation of a 

”classic”...+Beat+… 
…I hope 2 provide a…+Emancipatory DeConstructioN+… 

…of an -aggressively-familiar -Sonic ConstrucTion- of the…+Beat+…as -”Male”-
… 

Using Audre Lorde’s “The Uses of Anger” (1981)[1] as *Inspiration*… 
…I will Propose this Method as a Form-of…-++CreativeDestruction++-… 

…that enables New&Radical Ways of Seeing&Experiencing… 
…Future (Female) SonicBeat Praxis… 

In response to negative claims of the Usefulness of Anger&Deconstruction… 
…Lorde states: 

“Everything can be used, except what is wasteful. You will need to remember 
this, when you are accused of destruction” 

Thus to place&perhaps ”harness” this..+CreativeDestructiveDesire+...in2 
context… 

…I will trace the SonicHistory of the…+Beat+…as a Chronically Under-
(Re)Presented… 

…& (at times)…Hostile Aural Concept for Women… 
…2 personalise this HisStory… 

I will intimately chart my own Difficult Journey in2 this (Mostly 
Male)SoundWorld… 

…I will then briefly Introduce my Evolving Theory of *black TECHNE to 
Describe&Discuss… 

…a Future Vision of a Post-Identity Sonic~Being… 
…Finally…I will (re)Birth the Concept of the…+Beat+…as a;;; 

...~Sonically-Revolutionary--Creative-ArtForm~… 
…one that seeks to be Free-from-All-Previous-Limitations… 

*** 

[1] Audre Lorde, “The Uses of Anger” (1981) www.blackpast.org 



Patricia Alessandrini - Parlour Sounds: a case study in enacting feminist-
informed paradigms of sonic arts practice 
"In Feminism confronts technology,1 Wajcman posits that technology would be 
fundamentally different were it not a male-dominated field. I will apply this 
general framework to a re-theorisation of paradigms of sonic electronics 
practice, taking as a starting point my own work-in-progress, Parlour Sounds,2 a 
monodrama for soprano, nine instruments and interactive electronics.3  
 
Examples of the radical re-thinking of creation, rehearsal and presentation of 
electronics in Parlour Sounds include: 1) the creation by the soprano of her own 
hand-made electronic instruments; 2) instrumentalists – experienced 
professionals alongside students from the young-professional programme of the 
Conservatoire de Paris – gaining understanding of and operating electronics; 3) 
transforming ordinary household appliances into interactive electronic 
instruments, thereby linking undervalued, female-identified labour to electronic 
creation4 and 4) inviting members of the public to explore and play interfaces 
featured in the performance. 
 
Favouring the use of DIY, micro-processors, hybridity, tangibility, and 
embodiment, an overarching paradigm-shift signalled here is a move away from 
the studio environment and associated hardware, in an approach which, while 
radically inclusive, is also creative, inventive, institutionally-independent, and 
inherently inscribed in emerging practices such as physical computing and 'soft' 
and other robotics.  
 
1 - Wajcman, J. Feminism confronts technology. Polity Press, Cambridge, UK, 
1991. 
2 - See http://patriciaalessandrini.com/parloursounds – Last accessed 12 
February 2017  
3 - Parlour Sounds will be premiered in the 2017 Edinburgh International 
Science Festival on 13 April, and performed subsequently in Paris. 
4 - The presentation will cite other work in this area such as #ToasterTechno by 
Lauren Hayes; see documentation at 
https://www.facebook.com/laurensarahhayes/videos/10154197946816437/ - 
Last accessed 12 February 2017" 



Standpoint papers  
Mariana Bahia - Mobile Voice Recordings as a Way for Re-Appropriation 
and Re-Signification of Space 
In this paper I describe how I explored the practice of mobile voice recording, 
both as method for my artistic research, as well as a means for re-appropriating 
and re-signifying the space - through the acts of speaking, walking, recording 
and playing back. I analyse my experience of exchanging mobile voice 
messages in my mother tongue, while wandering through foreign cityscapes, 
and explain how I investigated my own feeling of alienness. I discuss the 
privatisation of public spaces through mobile technology, and connect it to 
notions of self and feminist discourses, by highlighting how female conversation 
is objectified by men into noise. Finally, I encourage the production of art works 
where female discourses are juxtaposed and emphasised, acoustic space is 
reclaimed, and notions of self are recontextualised. 
 

Jo Norcup - Geography Workshop: radio production and the series Er 
Outdoors 
This standpoint paper will discuss how a feminist intervention I made in 
November 2015 has evolved into the independent production company 
Geography Workshop & the series of ongoing radio broadcasts entitled 'Er 
Outdoors' which has aired on ResonanceFM since April 2016. It will consider the 
challenges encountered and the potential practical ways navigated to enable 
feminist voices and versions of life to be narrated and produced. 
 

Laura Gracia - A (brief) history of gender in relation women – art – 
technology. Sound – body – gender 
During the 80’s and 90’s the implosion of new Technologies such video, Internet 
and robotics have brought new ideas, needs and thoughts. The proliferation of 
works using virtual images and female body is very common. Haraway – Butler – 
Valldosera – Nicole Stenger are influenced by MRI magnetic resonance imaging, 
medical devices, and radio diagnosis apparatus for vision. In its research, the 
artworks revisit the concept of the body as an initial creation belonging to 
women, birth, creation and universality. This is a post-cultural and post-media 
determination; influenced by cyberspace and image science they produce 



bodies with no shape, no border, in a connected network. Following, Gender 
Art Net considers the relations between Feminism and internet, creating the 
Gender(ed) Cultures working with the “Web”, text, image, sound, video, 
animation, interactive works, and other forms of art with technology. According 
to guest editor Jennifer Chan, the imbalanced history of representational 
structures upheld by the museum and academic art institutions runs up against 
the positive intentions on the internet. The majority of Wikipedia editors are 
males. Ideals of masculinity and femininity are still dominant in online 
communities. 
 

Marlo De Lara - Solidarity with Sonic Sisters: Tales of acrimony in resistance 
It is with enthusiasm we meet at the interarticulation  (borrowing from Ann 
Pellegrini's term) of feminism, activism, and sound practices. Ideally those drawn 
to the project are actively choosing to work outside current mainstream 
discourse and dialogue. Yet this is done imperfectly.  With such personal and 
political valences, hurt emotions are often shifted from importance and agendas 
get muddied. We must make space for activism that reinforces an overall 
mission to destabilize and complicate previous supremacist discussion in race, 
gender, power, and sound.  My talk will address my journey as practitioner and 
as an organizer through navigations of acrimony. My narrative begins with the 
unfortunate and unexpected essentializing criticism at the formation of the Ladyz 
in Noyz collective and continues to brush with struggles in competitive musician 
networks already dominated by the presence of white men. In these circles, 
musicians who are women receive commentary that their 'unoriginal' work is 'too 
girly/ feminine', 'too personal', or 'too political'. This paper is a call to arms for 
consistent and continued actions of solidarity and repect within this feminist 
project. 
 

Natasha Lall - TIRED BROWN GIRLS IN THE CLUB 
‘Tired Brown Girls in the Club’ explores QTIPOC exhaustion in club spaces. This 
emotional exhaustion comes from constant exposure to dominantly white-male 
clubnights. Brown girls are torn between attempting to enjoy the club and 
ignore bias or succumbing to the angst of rarely seeing their own bodies behind 
the decks or dominating dancefloors. In experiencing these clashing emotions, 



brown girls can be left in a state of mental fatigue. The excitement of a night out 
can be dulled by the acknowledgment of one’s own otherness. The question 
then moves to what is currently being done to tackle this and what is or isn’t 
successful in both furthering the visibility of QTIPOC clubbers and preserving 
their emotional wellbeing. Are current feminist movements in the club scene 
intersectional enough? Are we dealing with race as well as gender? How can we 
do so sensitively? 
 

On behalf of myself, us brown girls share our thoughts on the topic, albeit in a 
colloquial and humorous way, which doubles up as our own form of self-care. In 
referencing memes and jokes alongside quotes on anti-work and emotional 
labour, the trauma of the club is explored in personal as well as academic 
settings. 
 

Tina Krekels - Performance Reading  
Free improvisation is sounding in real time. A performance that is in constant 
exchange with the space, people, objects, culture, history, politics. 
Writing/researching free improvisation requires a text equally performative and 
in process as the performance of sounds itself. I am working on ways of writing 
and story telling that give content to my experiences as a free improviser. This 
writing is performative and creative, Saxophone is a character speaking. Her 
voice and her feelings when spit dribbles down her tube. When her body is 
hooked to mine. Microphones observing and amplifying the sounds emerging 
from inside. Recording spit and tongue speaking through Saxophone. A pervert 
trying to project into the world. A world listening less and less. More restrictive, 
borders erected. Isolationism. We are still here playing and trying to understand 
what has happened. 
I am proposing a short reading of my texts as performance. I am hoping to show 
that research doesn’t have to be stuck in ideas of scholarly ideals. Ideals of 
methods and targets and products. Research can be performative and turn into 
storytelling. Presenting the complex assemblages of political restrictions we try 
to resist. Resisting academic borders. 
 



Keynote presentation  
Frances Morgan - Cyberfeminist traces in histories of electronic music and 
sound 
Music is acknowledged underexplored in histories of cybernetics; likewise 
cybernetics has played a relatively minor role in histories of electronic music. The 
space in which electronic music and cybernetics overlap with feminist politics 
and artistic practice is even less explored, with cyberfeminism an important but 
partial intervention in the 1990s. 
 

Touching upon the writings of Laurie Spiegel, Pauline Oliveros and Daphne 
Oram, I will assert that there exists a small body of cybernetically informed, 
feminist writing on electronic music on sound from the 1960s and 70s, as well as 
experimental musical practices that reflect both the influence of feminism and 
cybernetics. With this in mind, I propose that we re-examine the texts associated 
with cyberfeminism and ask, not ‘where is sound and music?’ so much as ‘how 
can a cyberfeminist approach inform the writing of electronic music histories and 
sonic-historical practices?’ 
 

Sadie Plant’s key cyberfeminist text Zeros + Ones: Digital Women + The New 
Technoculture celebrates technological histories consisting of “ongoing 
processes, the shifting differences that count… often in disguise as mere and 
minor details” (Plant, 1998: 27). Examining current research into histories of 
women’s and other marginalized people’s involvement in electronic music, much 
of which emphasizes process and collaboration rather than musical authorship, 
we can read traces of Plant’s histories of engineers, mathematicians and wartime 
computers. I will ask if examining these traces can yield radical possibilities for 
historians of electronic music and sound. 
 

Citing the definition of the ‘trace’ as an element which, while faint or almost lost, 
is also proof of an existence, I propose that cyberfeminism’s traces, which are 
also found in fields such as material cultures, sound studies and media 
archaeology, can be amplified anew to contribute to sonic cyberfeminist 
histories of music and sound. 



Performances  
Anuka Ramischwili-Schäfer - lap(se) 
The film is a ricochet across a cartography of my own body and its histories: I 
explore the racialisation of gender and critique whiteness and its reverberant 
silence as a machine of unaccountable interpelation. 
 

As the child of immigrants, as a child of a masculinised Brown man who is forced 
by the german state to integrate and assimilate, I am responsible, I am 
responsible in passing as white, I am penniless, I am overworking, I am wrong, I 
am ill; I am queer but outside of the grasps of my mother tongue language to 
speak less categorically of my identity, and so I crumble. This film is a body 
building/ an accumulation of broken muscle/ towards a dissemination of the 
ugly and queer into an indoor private cyber space of vast solitude. 
 

Ingrid Lee - Two Lectures on Loss, Noise, and Xenogenesis 
Loss, Dust, Noise is a performative lecture that connects the history of sound 
recording technology (phonograph to mp3) and (psycho)acoustic phenomena 
such as resonance, masking, and speech jamming with the dissolution and 
reconfiguration of identities. The lecture focuses on how these elements relate 
to the breakdown of borders in favor of noise, and of the individual in favor of 
the collective. 
 

In Human Mixers, two performers each write lectures on the cocktail party effect 
as a form of composition through active listening. The lectures are delivered 
simultaneously so that audiences are put in the position of choosing to listen to 
both lectures simultaneously, switching between the two, choosing one over the 
other, passively receiving the lectures as noise, or all of the above. Texts were 
written by Ingrid Lee and Robert Blatt, and performed by Ingrid Lee and Rae 
Parnell. 
 

Amble Skuse - Balancing Act 
Noise, our voices become noise, our names become noise, inaudible, unheard, 
filtered out. In response to deep mysogyny, the piece serves as a ritual, a 



mantra, a magical spell, presenting 1464 names, female names, invisible names, 
to the concert hall. Composers who are “simply not there” are simply here, we 
“cannot rewrite history”, we are not the ones rewriting herstory. 
 

Balancing act explores the relationship between noise and female contribution, 
and the genderwashing of composition history. It presents the names of 1464 
female composers to concert space, giving them a place on the stage. The 
names are read by computer voice, the computer bears testimony to the women 
having been in them, she was here, she touched me. 
 

The names are so overwhelming that they blend to noise, become waves, rain 
and all around us. Women in music make up the air we breathe and the water 
we drink. They are here, they are everywhere. 
 

Robin Buckley - Queer Plastic 
Starting from Heather Davis' work on The Queer Futurity of Plastic, Robin 
investigates plastic through a sonic materiality and sociality. They seek to create 
a queer futurity as envisioned by Jose Esteban Muñoz' in Cruising Utopia. 
Working with a multitude of collaborators including Swan Meat, Anna Sadlon 
and Martin Kohout, they will present their findings in a performance piece, the 
music moving between electroacoustic composition, pop, spoken word and 
ambient textures. 
 

Queer Plastic draws upon a variety of sources such as ASMR kinetic sand, field 
recordings of plastic bags, piano interpretations of Drake & Future, dildos and 
smashed vinyl records. Take the opening piece 'You're Ready'; an Alex Jones 
feverish conspiracy theory about oestrogen mimickers turning him into a women 
sombrely delivered by Anna Sadlon on top of a slowed down instrumental 
wedding music version of True Imagination (originally from Willy Wonka and the 
Chocolate Factory), dispersed with bursts of warped recordings of plastic 
products containing BPA. 
 

 



Laura Gracia - Solarizer. The solar power synthesiser 
The Solarizer creates a jungle full of animals sound. What if robots activate self-
educated in an environment where they are exposed to multiple stimuli (sound, 
light, human presence)? The idea is to see the evolution of the sound with which 
to investigate environment. Instead of using a digital network, we will use the 
bots’ sensitivity to light and synthesise and analyse the environment. The sounds 
perceptible to humans a non-human sound a technological fabrication that helps 
us understands more about the light that surrounds us and the natural 
environment that produces these lights. All sensors used are light sensible. The 
experiment pretends to introduce a new ethical dimension in music production 
and broaden the senses to more environmental sounds. The test acts to add the 
organic use of solar cells. It is based on DIY cultures and so, defies the values of 
progress that powerful mainstream technologies are establishing. 
 

OFFAL - OFFAL Command Line 
Offal Command-Line user interface is a means of interacting with a composition 
program where the users (or players/performers) issue commands to the 
program and other players in a form of successive lines of texts (command lines). 
 

It works in a similar way to the IRC chat commands and music. For example: /L = 
loud, /Q = quiet, /N = Noise, /WN = White noise, /PN = Pink noise, /WH = 
whisper (Irc) 
 

Performers can direct their instructions towards the whole group or to particular 
players: /ALL /L (all players to follow 'loud' instruction), /LF /L (player LF to follow 
'loud' instruction) 
 

Timing instructions: /UN = until next, /F30 = for 30 seconds, e.g. /ALL /L /UN == 
all play loudly until another instruction is given. 
 

Distributed control: All new instructions must be approved by group members. 
When a new instruction is given a voting time frame begins in which all 
performers (except the performers that the instruction is directed at) can give a 



+1 or -1 vote to the new instruction. All instructions with a total number of votes 
of greater than 0 then become live and should be followed by the relevant 
performers. The instructions are viewable by the audience, so that live coding 
and laptop performances are decided by a process of collaborative discussion. 
 

Louise Lawlor - Tentacular Voice (installation)  
Interactive JavaScript animation created using JavaScript coding, Blender and a 
microphone. 
 

Asking you to use your voice, the mouth reacts to the frequencies you generate 
as an attempt to reach out into the world. The tentacle becomes the restrictive 
force, wrapping around to stop any mediation before it’s begun. Input through 
the microphone triggers an interaction to rotate the mouth depending on the 
frequency value. One mouth is split into two parts that rotate separately to 
differing frequency values, creating a natural mouth movement appearing to 
chatter on a low murmur. Coupled with an interactive animation to give the 
sense of the intensity of the voice wrapping around and attempting to stop the 
body from extending itself into the world. Part of the 'Tentacular Voice' Project. 
 
Workshops (running in parallel) 
Sounding Personal Narratives - facilitated by Marlo De Lara 
From childhood journals to the sharing of family histories, we enjoy the 
embodied process of speaking, sharing, and telling personal experience. 
Inscribing one's own narrative is an empowering process and politically potent. 
By taking intimate thoughts and translating them to others in the external social 
and political world, we further reclaim spaces that aim to make invisible the 
multiplicity of voices and the specificity of unsaid struggle and resilience. In the 
process of group listening, we receive and hear ourselves in others. 
In this workshop, we push beyond the word to sound. Participants will be asked 
to bring in sounds in the various forms of audiovisual recordings, instruments, 
and text that they feel are representative of themselves, objects that speak to 
their identity. During the session they will be guided on how to piece together 
an audio collage and share it with the group, creating spaces and places in 
present time. 



"Like ghosts, sound and narrative have no physical presence, suspended in the 
air, waiting to be heard once more. Together, they haunt the ephemeral and 
illusive geographies that are constructed through listening...stories and sound 
are vital in the creation of what we relate to 'as place'. Therefore, the act of 
listening is not a passive one, but instead, creative and productive" (Anderson, 
'Voice, Narrative, Place: Listening to Stories', Journal of Sonic Studies, v.2, May 
2012.) 
 
The Technology of Listening - facilitated by Rebecca Lee 
In discussions about representation in sound, technology and cyberspace, the 
focus is quite often on how to cultivate a ‘voice', and how to speak out. But 
there are important strategies needed that also foster new approaches that 
ensure we are able to listen and give attention. Models of listening are bound to 
technological or idealized linear forms, where listening-as-labour and affective 
listening are negated often along gender and racial lines. The potential for 
intersubjective, perhaps networked listening and non-aural aspects to listening 
are undervalued or unexplored. This discursive workshop asks, in the context of 
gender and technology, what other models for communication can we imagine? 
Might there be a feminist listening? How would attention to listening as labour 
enable us to reconfigure spaces and relations of sonic technology and sharing? 
And importantly, what ways can we actively withdraw listening? 
 
"Where does a body end?" - facilitated by Stine Kloster 
This workshop provides theoretical framework to create greater gender balance 
in teaching environments, through utilising Cyberspace as a free, open platform. 
It also serves as a hands- on guide to sound foraging in both Cyberspace and 
IRL, as a creative strategy. Based on initial research in sonic stereotypes and 
music education, the workshop has been designed around the idea that 
increased gender balance in the field of sound art and education could be 
pursued through developing a solid frame work for "equal opportunity learning 
environments". In such environments there exist no barriers in terms of skills or 
socio-economic factors, to hinder contact and engagement with creative tools 
and resources to start working with sound on various creative levels. The 
workshop is aimed at those who either seek inspiration and tools to develop 
workshops themselves, or who seek inspiration for their own creative 



endeavours. 
 The premise for the workshop is to collect and treat sound with "devices at 
hand", so, although attendees are encouraged to bring one or more devices 
that can record, it is not a requirement. 
 
Panel 2  
Shanti Suki Osman - Voicing up 
A research paper and sound piece considering women* musicians, their voices 
and the role of technology. ‘Music has no boundaries’ and is as fluid as our 
identities (Firth, 1996), however for female musicians and sound artists, the most 
insurmountable boundary we face is patriarchy, shaping the way women* are 
perceived in their musical practice. Whilst the female singer is seen as an 
affirmation of the patriarchal construction of femininity (Green 1998), the female 
instrumentalist is seen to interrupt this construction. What happens to these 
constructs if the instrument of choice is technology, used not only in conjunction 
with, but often as an auxiliary to the voice?  Haraway  (1991) attacks patriarchy 
for creating the dualisms at the heart of inequalities, and calls for marginalised 
women to ‘[seize] the tools to mark the world that marked them as Other’. How 
are these ‘tools’ being used to stage an effective re claim, to rupture these 
constructs? How do we begin to ‘get to work’, considering various points of 
departure and accessibility, based on racialized, classed, gendered and 
geopolitical perspectives? In this interview based research themes of 
enhancement (of skill and self), identity, empowerment and survival emerged. 
 
Maria Murphy - Laurie Anderson, Her Clone, and Sonic Technologies of 
Reproduction 
In the 1980s, new reproductive technologies such as in vitro fertilization and 
embryo transfer became commercially available in the United States, and 
somatic cell nuclear transfer—the cloning process by which Dolly the Sheep 
would be conceived in 1996—was in its experimental phase. While anxieties 
concerning these new technologies escalated in the popular sensorium, Laurie 
Anderson explored the phenomenon of cloning in a short musical film called 
What You Mean We? in which Anderson consults a design team to clone herself 
in order to manage her workload. The clone is performed by Anderson herself, 
in drag, and the clone’s body is partially created through the use of a pitch-



shifter, which alters Anderson’s voice to that of the cloned—but male—version 
of herself. In this paper I consider how Anderson addresses the convergence of 
reproductive technologies, the market, and the creation of subjects within this 
market as participating in a shift in how voices are heard and how bodies are 
governed and even (re)produced in the twentieth century. I demonstrate how 
her clone’s technologized voice sounds the intersection between biopolitics and 
technocapitalism in order to form a critique of how we think about the 
constitution and distribution of bodies. 
 

Cathy Lane - Women as animal, women as alien: reclaiming women’s 
demonic voices 
In recent research I have investigated how women sound artists have used their 
voice in their work to challenge historical and contemporary cultural assumptions 
about women’s voices and the male normative in sound arts practice. This paper 
will explore some of the ways in which women have been and are silenced in the 
public sphere, including portraying them as alien, sub-human or animal through 
the reception of their material voices.  Drawing on sources including Carol 
Adams’s work on the sexual politics of meat and the use of womens’ voices in 
science fiction and horror films, I will briefly explore how contemporary women 
artists have embraced sonic cyberfeminisms and audio technology to subvert 
their alien status through performative spoken word and vocal performance. 
 

Panel 3  
Paul Rekret - Production, Reproduction and the Contemporary Popular 
Musical Imaginary 
A range of recent critical approaches popular music remain mired in a modernist 
perspective that, in one way or another, continue to valorise a masculinist and 
ethnocentric ideology of the aesthetic. Motivated by a critique of neoliberalism 
and informed by recent critical theories of digital subjectivity, from 
posthumanism to accelerationism, the thinkers in question nonetheless tend to 
reproduce a popular modernist theory of the aesthetic that valorises music 
insofar as it escapes capitalist accumulation or mourns its inability to do so. In its 
veneration of formal musical innovation, not only does such a view betray a 
nostalgia for an autonomous aesthetic sphere wherein music might transcend 



the conditions in which it is produced and consumed, it implies a progressivist 
view of time and history. This entails a prejudice for production over 
reproduction, acceleration over repetition and so, is not unrelated to a broader 
context where cultures which value repetition in itself and not simply as 
something to be managed are degraded, while productive labour is rendered 
superior to reproductive labour. 
 

Miranda Iossifidis - Precarious labour and audiovisual work 
This paper is concerned with how care work and cleaning are explored in 
audiovisual work, taking forwards cyberfeminist concerns with the potentials and 
possibilities of technology for feminist praxis (Widing 1997), to explore how this 
audiovisual work contributes to critical understanding of precarity. The paper 
examines how notions of technology manifest in different works, including 
ASMR videos and Berwick Street Collective’s 1975 film ‘Nightcleaners’. The 
paper seeks to create a dialogue between these works and contemporary 
struggles around precarious labour, particularly low-paid care worker and 
cleaners in London. I am interested in how these audiovisual works attend to the 
interactions of gender, race, and class that structure this paid care work (Amott 
and Matthaei 1996; Collins 2000; Farrar and Gyant 1998; Zajicek et al 2006; 
Wajcman 2009), as well as the notion of precarious intensity. Athina Athanasiou 
names precarious intensity as the inherent ‘tension between, on the one side, 
the differential distribution and regulation of the terms of precariousness as an 
instrument of neoliberal governmentality and, on the other side, the struggle to 
reclaim the terms of a livable life without erasing vulnerability’ (2014: 76). With 
these perspectives in mind, the paper explores how technology figures in these 
accounts, as well as the different conceptualisations of care they offer (Cooper 
2009), and what the potentials and possibilities might be for feminist praxis. 
 

Asha Tamirisa - Integrated Circuits: Negotiating Cultural Production in 
Electronic Sound with Histories of Racialized Labor in Electronics 
Manufacturing (Skype) 
Feminist engagement with electronic sound has, in part, focused efforts on 
empowerment through technical skills– like circuit design, instrument building, 
and tinkering. But for whom is this a possibility? Whose labor allows this to be a 



reality? Bringing in Katherine Hayle’s idea of “rememory” or “putting back 
together parts that have lost touch with one another,” and Donna Haraway’s 
notions of irony and contradiction, this presentation recalls how racial and sexual 
difference have been mobilized in the exploitation of people in electronics 
manufacturing. This poses a conundrum for contemporary practitioners of 
electronic sound who seek to empower through the very tools that exploit. In 
Zeros and Ones, Sadie Plant says the problem for cyberfeminism is how we 
“incorporate the lessons of history into an activist feminist politics…”. What are 
effective oppositional strategies? Can we, as Wendy Chun suggests in Race 
and/as Technology, mobilize these essentializations towards insubordination 
and “make race do different things”? At the very least, how can pedagogical 
engagement with electronics bring this material reality to the fore rather than 
effuse this history? 
 

Panel 4 
Adam Harper - Elysia Crampton: Geologies of Identity, Geologies of Sound 
Elysia Crampton is an increasingly prominent composer of often groove-based 
electronic music and an Aymara-American trans woman. Her musical project 
explicitly engages with the complexities of identity and subjectivity in the trans, 
queer, post-colonial and spiritual contexts of South and North America, with 
Crampton herself discussing a number of theoretical and historical texts in 
interviews and lectures. I would like to begin to map out these foundations of 
Crampton's work, including her reference to Aymara freedom fighter Bartolina 
Sisa and her use of concepts associated with theorists such as Donna Haraway, 
Stacy Alaimo and Jeffrey J Cohen, and connect them with her music's use of 
electronic sampling, layering and groove, with both areas concerned with 
process ontology and the simultaneous discovery and building of the self. As a 
straight cis white man, it will not be my intention to speak for or even, ultimately, 
to interpret Crampton's work in the conventional sense. Rather, my aim will be 
to draw together many of the threads, themes and references that Crampton 
has elaborated in her own words, for the benefit of an audience who may be 
interested in them. 
 

 



Mollie Zhang - Sonic Fictions and Feminisms in SF Mêlées: Mobilizing 
Worlding in Contemporary Electronic Music 
The objective of this paper is twofold: one, it seeks to mobilise sonic strategies 
as weapons for “feminist, multicultural, antiracist technoscience projects” 
(Donna Haraway, 2013), and two, it aims to actively engage in an act of worlding 
by weaving together various critical theories and technical disciplines into a 
polyamorous marriage of feminism, science, musicology, and sound design.  
 

Haraway outlines an “SF mêlée” that she considers “worlding,” or multiplicitous 
projects of “techno-organic, polyglot, polymorphic wiring diagrams” (Haraway 
2013). These constitute the basis of her paper “SF: Science Fiction, Speculative 
Fabulation, String Figures, So Far”. To this, I would like to tie two more SFs: 
Sonic Fictions and Sonic Feminisms. These feminisms are polymorphous and 
shapeshifting (and thus perhaps, not immediately recognizable). 
 

This paper focuses on Elysia Crampton’s “Dissolution of The Sovereign: A Time 
Slide... (Or: A Non-Abled Offender's Exercise in Jurisprudence)”, a visual and 
performative essay (2016), and Holly Herndon’s debut album Platform (2015). 
Both are different cases of worlding, but in mobilizing these works, we can 
better understand what is at stake in a sonic feminism, how it may operate, and 
what it may sound like. 
 

Maren Haffke - “Datastreams” and Singing Sirens – The Feminine and the 
Analogue in German Materialist Media Theory  
First formulated in the Mid 1980s Friedrich Kittler´s specific brand of German 
Media Archeology continues to be as influential as it is controversial. Sharing 
many concerns, themes and sources with contemporary cybertheories Kittler´s 
thoughts about the material effects of technologies are still a productive force of 
discourse especially in the field of Sound Studies. Central arguments in Kittler´s 
writings that have proven to be of great interest both for scholars of auditory 
media cultures and for current posthumanist thinkers are however embedded in 
some highly problematic suppositions about gender and race. This includes his 
most well known punchline: the emphatic identification of analogue sound 



reproduction with the historic dissolution of a literary monopole installed to 
compensate by subjective substitution what Kittler considers to be the 
fundamental lack of writing – being discrete and combinatoric in a world made 
of continuous signals. While drawing on both information theory and structural 
psychoanalysis Kittler puts forward an ontology of sound as “Rauschen” that 
prioritizes a notion of analogue fullness. Via cybernetics and his famously 
idiosyncratic love for the music of Pink Floyd Kittler seems to channel a very 
German vitalism that goes back to Oswald Spengler and Richard Wagner. 
Women appear in Kittler´s model as part of a nature of unbroken streams – a 
nature that serves both as the ultimate limit to literature and as the promise of 
salvation in an age of inescapable digital warmachines. By focusing on Kittler´s 
writings on sound and music a gendered metaphoricity can be traced deeply 
into his analyses of technology. It is especially his parallelization of female 
writing and Jazz-Improvisation that thereby reveals some problematic 
consequences of linking antihumanist provocations to the glamorization of a 
proclaimed absence of consciousness. In his materialism Kittler does not seek 
out effects of hybridization like many cybertheories do, he does not even seek 
mediation, he seeks erotic intimacy with the real. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Biographies 
(in order of appearance in programme) 
 
Jane Frances Dunlop is an artist and writer whose work addresses the 
intersections of contemporary digital technologies with emotion and 
performances of relation. She is currently completing a PhD at the University of 
Brighton. She lives and works in London, UK. http://janefrancesdunlop.com 
 

Natalie Hyacinth joined the AHRC funded Making Suburban Faith project as a 
Doctoral Researcher in January 2015. Natalie’s research focuses upon the 
relationship between sound and spirituality in three West London suburban faith 
communities; a Hindu temple, an Anglican church and a Pentecostal church. Her 
research employs a variety of ethnographic methods such as observation, 
interviews and creative participation. Before this Natalie worked in the Education 
Department at Middlesex University as an Academic Assistant. She completed a 
Masters in Cultural Studies at Goldsmiths University in 2014 and wrote her thesis 
on the subject of Dub, technology and the ways in which these two cultural 
markers inform UK Jamaican diasporic identities. With a passion for sound, she 
is working towards curating a series of musical events where members of diverse 
faith communities creatively collaborate and share their music. In relation to the 
creative element of her work, Natalie has a SoundCloud page at: 
https://soundcloud.com/sacredsonix 
 

Patricia Alessandrini’s works engage with issues of representation, 
interpretation, perception, and memory, and are often multimedia, theatrical 
and collaborative. She studied composition and electronics at the Conservatorio 
G.B.Martini di Bologna, Conservatoire National de Région de Strasbourg, and 
IRCAM, and holds two PhDs, from Princeton University and the Sonic Arts 
Research Centre (SARC) respectively. Her compositions and installations - 
produced in collaboration with the Centquatre, Elektromusikstudion, 
Experimentalstudio-Freiburg, GRM, Ircam and others - have been presented in 
the Americas, Asia, Australia, and over 15 European countries, in festivals 
including Archipel, Agora, Donaueschinger Musiktage, Electric Spring, Musica-
Strasbourg, and Vienna Biennale. She also performs and improvises live 



electronics internationally. She has been in residency with the soundSCAPE 
festival, International Contemporary Ensemble, RedNote Ensemble, and 
featured artist and curator of the Sound Kitchen series with the Ensemble 
InterContemporain at the Gaîté lyrique. She was awarded first prize in the 2009 
Sond’Arte Composition Competition for Chamber Music with Electronics and a 
Förderpreis in Composition by the Darmstädter Ferienkurse in 2012. She 
previously taught Composition with Technology at the Accademia Musicale 
Pescarese and Bangor University, and is currently Lecturer in Sonic Arts and 
Head of the Unit for Sound Practice Research at Goldsmiths, University of 
London. 
 

Mariana Bahia (www.marianabahia.com / www.sifonics.com ) is a sound artist 
and researcher in digital media and audio technology. She is particularly 
interested in understanding the sense of self through sound recording and audio 
reproduction. She likes to explore the intersection between hi-end and low-
quality technology, from cellphone recordings to spatial audio. Her work is 
based on composing sound pieces and installations using superposed voice and 
self-designed instruments. Mariana is a research assistant on immersive audio in 
the TiME Lab at the Fraunhofer Heinrich-Hertz-Institut and is currently finishing 
her Masters in Sound Studies at the University of the Arts (UDK), Berlin. 
 

Dr Jo Norcup is an historical and cultural geographer and honorary research 
fellow based in the Department of Geography, University of Glasgow. Research 
and writing interests variously alight on vernacular and dissenting histories and 
philosophies of geography education and knowledge-making, the geographies 
of public libraries and the way knowledges have been practised, performed and 
produced in the recent-past. Jo is the founder and director of Geography 
Workshop. 
 

Laura Gracia (Barcelona, 1982). Curator, artist, and researcher. Currently, she is 
a PhD student at Crisap – UAL, where studies the new tendencies in curatorial 
practices and cultural management in sonic arts. Interested in sound art, science, 
technology and digital media, she is an active participant in hacking culture. 



Over these years, as a curator, she has taken part in many international events 
such as exhibitions, workshops, conferences, publications, and concerts. Among 
the collaborations, she developed projects with various institutions such as 
Fonoteca Nacional de Mexico, MACBA Museum of Contemporary Art 
Barcelona, CCCB Centre of Contemporary Culture Barcelona, MOTA Museum 
of Transitory Art, ISEA International Symposium of Electronic Arts. She 
collaborates with artists such as Locus Sonus, Scanner, Roy Ascott, Konrad 
Becker, Fran Illich, Milo Taylor, and Arcangelo Constantini, among much more. 
One of the future activities which support her practice- based research is the 
exhibition “Sounding D.i.Y.” (various venues, London, 2017). 
 

Born in Baltimore, MD, USA, Marlo De Lara is a sound performance artist 
currently pursuing a PhD in Cultural Studies at the University of Leeds. My 
current research concerns the study of subjectivities within Filipino American 
cultural texts. My work focuses on personal/social histories, migration and 
transnational narratives, postcolonial and critical race theory, and 
psychoanalysis. Under the Marlo Eggplant alias, De Lara produces textural 
compositions which develop from microscopic tone landscapes into dense and 
expansive states of noise and drone. Her works aim to blur the definitions of 
(un)intentional sound and music. DeLara has been performing internationally for 
over a decade and as curator of the Ladyz in Noyz international compilation 
series, an ongoing project from 2008 to the present, she continues to promote 
emerging female sound artists/experimental musicians. 
 

Natasha Lall is a multidisciplinary artist exploring dysphoria in the digital realm. 
Dominantly working with film, but also with text and as a DJ, their work 
comments on issues of hyper-reality, social media and digital body politics. They 
have recently shown their first solo exhibition SCRUB at Life Gallery, London as 
well as having their work in multiple London-based group exhibitions including 
ECOCIDE and I Trust This Program. Recent papers presentations include Sound: 
Gender: Feminism: Activism and Sound Acts Athens. Recent DJ performances as 
DJ Fluffie include Four Quarters, Penarth Centre and The Queen Adelaide. Lall 
lives in London and currently studies BA Sound Arts & Design at London 
College of Communication. 



 

Tina Krekels - Tina plays Saxophone. Saxophone plays Tina.  
 

Frances Morgan is a PhD student at the Royal College of Art, London, currently 
undertaking a Collaborative Doctoral Award with the RCA’s Critical Writing in 
Art and Design programme and the Science Museum on the history of Electronic 
Music Studios, London. Frances is the former deputy editor and current 
contributing editor of The Wire magazine, for which she has written major 
articles on Stockholm’s Elektronmusikstudion and the composer and music 
technologist Laurie Spiegel. She was awarded an MA with Distinction in 
Contemporary Music Studies from Goldsmiths College, London, with a 
dissertation on the history of University of East Anglia’s electroacoustic studio 
during the 1970s and early 1980s. In 2016 she presented papers at Sound 
Thought 2016 (University of Glasgow), Alternative Histories of Electronic Music 
(Science Museum, London) and Sonic Feminisms (ICA, London). 
 

Anuka Ramischwili-Schäfer - I am a Georgian-German filmmaker and just 
completed an MA in Sound Arts as a means to working on extending and 
breaking into moments in time through a deeper exploration of sound. I come 
from a complicated background and thus am always working on piecing stories 
together and folding them in on each other: my work looks at themes of 
diaspora, displacement, translation, gossip, and dysphoria. 
 

My short films have shown at various festivals including White Nights Festival 
Riga, European Student Film Festival Prague, NeoMex Mexico City, and Post-
Digital Imaginaries Brighton: last year Kontrabassi was short-listed in 5th place at 
Plzeň Film Festival. I am interested in celebration and song and am currently 
undertaking a two-person collaboration in remixing trauma and gossip: 
morphing screams into song. 
 

Ingrid Lee is an artist, composer, and performer interested in failure, hybridity, 
and collective listening. Her work involves phenomenological and technological 
investigations through which human relationships are mediated. Ingrid has been 



1/2 of COME ON YOU FUCKERS in Los Angeles, curator of the Paarden Eiland 
Concert series in Cape Town, and curator of the BARTALK lecture series in The 
Hague. 
 

Amble Skuse’s work has been performed internationally from Canada to China, 
by ensembles such as Mr McFalls Chamber, Red Note Ensemble and Rarescale. 
In 2012 she undertook the prestigious Adopt a Composer project for Sound and 
Music and Making Music UK. She was one of five Creative Scotland International 
Creative Entrepreneurship Fellows for 2013, a BBC Performing Arts Fellow 
(2013), has gained several large scale grants from Creative Scotland to produce 
work and was recently awarded a BBC alumni fellowship. 
 

Amble is currently commissioned to write a bespoke piece for instruments and 
technology for the British ParaOrchestra. Charles Hazlewood described her as a 
“fierce creative spirit [that] could not be more welcome! We couldn't ignore 
Amble's violinistic brilliance (a true sonic adventurer)”. The work fits with 
Amble’s AHRC Scholarship PhD exploring performance, improvisation and 
composition using body sensors with disabled musicians. 
 

Robin Buckley (b. 1992) is a sound artist and musician studying in London. 
Currently at London College of Communication, working towards a BA in Sound 
Arts & Design, Robin’s work explores the politics and aesthetics of club culture, 
technology and queerness. Robin has presented work at the group exhibition I 
Trust This Program, and has collaborated with Faron Ray (club dead) and Sam 
Cottington (do you even know what a screaming faggot looks like). Robin has 
released music under the alias rkss across a variety of formats on labels such as 
Where to Now?, Alien Jams and Conditional Records. Robin also presents a 
radio program for Resonance Extra, called Lossless Communication, exploring 
sound discovery in the internet era. 
 

Robin has performed at Cafe Oto (London), Sound Acts (Athens), Sisters (New 
York), Urban Spree (Berlin), Rye Wax (London), Foodhall (Sheffield), ACUD 
MACHT NEU (Berlin) and The Waiting Room (London) amongst others. In the 



past they have performed with Claire Tolan and Cory Levinson. 
 

OFFAL - OFFAL (Orchestra For Females And Laptops). 
A collective of female laptopists who want to make music with other female 
laptopists. 
OFFAL is an international collective of women laptop performers who devise 
performances involving multi-location collaborative improvisation. The group 
was formed in 2015 in response to research around gender in digital technology 
and laptop ensemble practice . As a non-hierarchical collective it aims to 
connect an international group of women engaged in electronic music by 
developing technological systems and organisational structures that facilitate 
collaboration. The group provides a platform for the creation and performance 
of new laptop music by women. 
 

OFFAL use an inclusive definition of “women” and “female” and we welcome 
any member who identifies with a gender other than male. 
 
Performing members: Amble Skuse, Shelly Knotts, Joanne Armitage, Rachel 
Devorah, Annie Goh, Alexandra Cardenas, Libertad Figueras, Diana Medina, 
Ada Adhiyatma, Jenny Pickett, Lina Bautista, Dorien Schampaert. 
 

Louise Lawlor - Having recently received my Masters degree in Digital Media at 
University of Lincoln, I have an interest in human interactivity and how the 
natural and the digital can come together to contrast or compliment. 
Questioning the human and its place in the world through an experimental 
approach and the combination of web based interactive outputs and physical 
materials based sculptural elements. Through my studies I have explored 
theoretical concepts such as the Anthropocene, ethics of the human and non-
human and practice based methodologies. I am keen to combine theory and 
practice in order to produce outcomes that an audience can interact with, 
leaving them considering their ethical impact on the experience. 
 

 



Shanti Suki Osman (UK) works in Berlin as a musician and educator. She uses 
songwriting, sound art and radio to explore identities, privilege, cultural 
commodification and appropriation, feminism and decolonisation.  She sings in 
the electro-pop group  Late Nights In Squat Bars and regularly runs festivals and 
group shows .  In  Hidden Stories (colaboradio), Shanti presents stories and 
music about activism and arts from ‘the margins’ . Recent projects include the 
autobiographical performance series   Skewed  (English Theater Berlin, April 
2017), considering self-fetishization of musical elements by musicians of colour. 
She attends KontextSchule, Universität der Kunst, Berlin and moderates the 
panel series, The Artist’s Role in Society. This paper follows her panel at 
 Vocality/Instrumentality , University of Huddersfield, on women*, their voices 
and technology, and will become a Audio Paper presented at Out Of Space in 
Copenhagen, June. Shanti has recently been awarded the DISTRICT BERLIN 
Studio Grant, Berlin for July to December 2017. 
 

sukiosman.wordpress.com/about l 
atenightsinsquatbars.org - Events  
mixcloud.com/hiddenstories - Radio Show 
 

Maria Murphy is a PhD candidate in musicology at the University of 
Pennsylvania in Philadelphia. Her research considers the relationship between 
sound technologies and body politics through the work of multimedia artists 
Laurie Anderson, Yoko Ono, and Karen Finley. In her dissertation, Maria maps 
how these artists participated in a particular mode of aesthetic activism, which 
took part in biopolitical shifts concerning the circulation and industrialization of 
information, the production of healthy and sickly bodies, and the political 
fictions of gender and sexuality during a precarious time for public health and 
social hygiene under Ronald Reagan’s administration. Maria is also interested in 
developing creative spaces for hands-on research. She is the co-founder of 
Listening (to) Cyborgs: A Media Archaeology Workshop on Sound Technologies 
(listeningtocyborgs.com). 
 
 



Cathy Lane is a composer, sound artist and academic. Her work uses spoken 
word, field recordings and archive material to explore aspects of our listening 
relationship with each other and the multiverse. She is currently focused on how 
sound relates to the past, our histories, environment and our collective and 
individual memories from a feminist perspective. Books include Playing with 
Words: The Spoken Word in Artistic Practice (RGAP, 2008) and with Angus 
Carlyle In the Field (Uniformbooks, 2013), and On Listening (2013). Cathy is 
Professor of Sound Arts and University of the Arts London and co-director of 
CRiSAP (Creative Research in Sound Arts Practice), University of the Arts 
London. 
www.cathylane.co.uk 
 

Paul Rekret teaches political theory at Richmond University. He is author of 
Down With Childhood: Pop Music and the Crisis of Innocence (Repeater 2017) 
and Philosophy, Politics, Polemics (Rowman & Littlefield 2017). He hosts 
Beholder Halfway, a series of radio essays examining music politics, on 
Resonance.Extra. 
 
Miranda Iossifidis is a Lecturer in Contextual and Theoretical Studies at the 
London College of Communication, University of the Arts London. She also 
teaches urban geography at other universities, and completed her PhD in urban 
Sociology at Goldsmiths college in 2016. 
 

Asha Tamirisa is a sound and media artist, most interested in audiovisual 
composition, instruments and interfaces, and gender, race and technology. She 
is a founding member of OPENSIGNAL, a group of artists concerned with the 
stage of gender and race within electronic/computer based art practices. She 
holds a B.A. from Oberlin College and is currently a doctoral student in Brown 
University's Computer Music and Multimedia program while also pursuing an 
MA in Modern Culture and Media. 
 

 
 



Adam Harper is a Lecturer in Music at City, University of London, specialising in 
electronic music of the twentieth and twenty-first centuries. As a music critic, he 
has written for Wire, Resident Advisor, The Fader and Electronic Beats, and is 
the author of Infinite Music: Imagining the Next Millennium of Human Music-
Making (Zero Books, 2011) 
 

Mollie Zhang is an artist, writer and musician currently based in London. 
 

Dr. des. Maren Haffke studied Musicology, Media Studies and Psychology at 
the University of Bonn from 2004 to 2010. Since 2012 she is a member of the 
Mercator Research Group “Spaces of Anthropological Knowledge” at Ruhr-
Universität Bochum where she received a dissertation grant from 2012 to 2016. 
From April 2016 to January 2017 she worked as a research assistant at Institut 
für Medienwissenschaft, Ruhr-Universität Bochum, teaching classes about Media 
Archeology and Sound Studies. In December 2016 she defended her 
dissertation titled „Die Frage der Tasteninstrumente. Musikalische Medien und 
der symbolische Mangel bei Friedrich Kittler und Wolfgang Scherer – Versuch 
einer Archäologie der Medienarchäologie“ (supervised by Prof. Dr. Anna 
Tuschling, Ruhr-Universität Bochum and Prof. Dr. Rolf Großmann, Leuphana 
Universität Lüneburg) with summa cum laude. Since February 2017 she is a 
Postdoc at the Graduate School „Documentary Practices – Excess and 
Depravation“ at Ruhr-Universität Bochum, working on a project on field 
recording and realism. 
 
 
 
 
 
 
 
 
 
 

 



 

About Sonic Cyberfeminisms 
 

Sonic Cyberfeminisms began in 2014 as an essay and accompanying discussion 
panel authored and curated by Annie Goh for CTM Festival, Berlin. Annie’s 
essay, ‘Sonic Cyberfeminisms and its Discontents’ highlighted some of the 
important contemporary work being done to challenge the masculinist 
tendencies of electronic music discourse and practice, while also raising crucial 
questions about the approaches to representation and gender taken by these 
projects. The panel, ‘Sound, Gender, Technology’ – “where to?” with 
Cyberfeminism’ was made up of Annie Goh, Marie Thompson, Sadie Plant, 
Fender Schrade and Susanne Kirchmayr and raised even more questions: what is 
meant by ‘technology’? Are we speaking about ‘women’, ‘gender’ and/or 
‘femininity’ and if so what (racialized, classed, sexed, dis/abled, geopolitical) 
versions of these categories are we speaking of? In contemporary discussions of 
sound, gender and technology, what practices and experiences get amplified 
and silenced? Finally, what and where is the ‘feminism(s)’ of ‘sonic 
cyberfeminism(s)’?   
 
In November 2016, we decided to revisit some of these questions through an 
online reading group, specifically focusing on ‘Decolonising Sonic 
Cyberfeminisms’. This was then followed by a panel in December 2016 on 
‘Doing Sonic Cyberfeminisms’, for which Annie and Marie were joined by 
Marlo De Lara, Tabitha-Thorlu Bangura and Ari Robey-Lawrence at Goldsmiths 
University.  
 
This event at the University of Lincoln is therefore both a continuation of 
conversations and a new starting point. We hope that it will be an opportunity to 
keep asking critical questions about the relationships between sound, gender 
and technology; while also sounding out tentative and speculative answers 
about the relationships between cyberfeminism’s historical lineages and 
contemporary feminist activism in the fields of electronic music, audio 
production and sonic arts.  
 
Annie Goh and Marie Thompson 
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